Archltectural legacy

Renowned Mumbai-based architect I. M. Kadri’s body of work titled The
Architecture of |. M. Kadrf was launched at Nehru Centre recently

Shraddha Shirodkar @sashirodkar

f you were to list some of the

most intriguing and uniquely

built buildings of South Mum-
bai, chances are that you'd be list-
ing structures built by legendary
architect, Iftikhar M. Kadri. The
renowned architect, known for
his path-breaking work over the
past five decades, has designed
prominent commercial, residen-
tial and hospitality buildings in
India and other countries. In

Mumbai, some of his popular
works include Shivsagar Estate,
Brighton Apartments, Islam
Gymkhana, Nehru Centre, Na-
tional Association for the Blind,
and many others.

At a recently held event at
Nehru Centre, Kadri's body of
work was presented in the form
of a book—a literary and visual
masterpiece titled The Architec-
ture of I. M. Kadri. The book,
penned by Mumbai-based author,
Kaiwan Mehta, was launched
amidst esteemed company such
as Satish Sahney, CEO, Nehru
Centre; Deepak Parekh, Chair-
man, HDFC Ltd.; Shirish Patel, Sr.
Structural Consultant; R. D. Prad-

THE ARCHITECTURE OF

.M. KADRI

' Satish Sahney, Kaiwan Mehta,

' Deepak Parekh, R.D. Pradhan,

* L.M. Kadrl, Shirish Patel and Rahul Kadri |

han; apart from L. M. Kadri, Rahul
Kadri and the author himself.

The legacy

Mehta, who has studied architec-
ture, literature, Indian aesthetics
and cultural studies, shared how
privileged he felt to have the op-
portunity to put together a vol-
ume representing Kadri's work.
“It Is with great happiness that I
stand here to present a celebra-
tion of architectural legacy, to
produce a certain kind of under-
standing of the journey of a
man's work."”

Kadri's work marks and punec-
tuates the architectural journey
in India, believes Mehta. He asks,
“What can a large body of work
tell us about history?” going on
to explain how Kadri extended
the potential of architectural
material—an example of which
was the curtain jaali wall of the
Otter’'s Club built in 1973,
achieved by cutting against the
grain of the stone.

A complete ecosystem

Apart from his talent for creating
intriguing facades, Kadri is also
cognizant of the fact that he is
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building for the masses and that
his buildings contribute to the
environment, and not compete
instead. “Buildings should have
an identity, not a placard” is a fa-
mous quote by the celebrated ar-
chitect. One of the many exam-
ples of this philosophy is reflected
in Nehru Centre with its expan-
sive lawns, as explained by Satish
Sahney CEO, Nehru Centre.

The secret tool

A bit later, Rahul Kadri, the prin-
cipal architect of TMK Archi-
tects, and son of 1. M. Kadri,

shared the “secret” to his father's
success by revealing how he
would carry an A6 paper with
him for drawing the masterplan
or design of a building. This
showed the focus, clarity and pre-
ciseness, with which I. M. Kadri
worked. Rahul also expressed
gratitude towards the team that
worked on the book, right from
the photographer to the designer.
An exhibition of T. M.Kadri's
works were also displayed at
Nehru Centre on the occasion of
the book launch.
shraddha.shirodkar@dnaindia.net
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Designs on Mumbai

A new book that focuses on architect IM Kadri's work also aims to uncover the
city's relationship with urban development
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Devyani Jayakar talks to
Shimul Javerl Kadrl and Kaiwan Mahta
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an the story of a city be pieced to-
gether from its buildings? Critic
and theorist Kaiwan Mehta cer-
tainly thinks so. Mehta, who
writes widely on urban design
and visual culture, explores the
relationship between develop-
ment and the city's buildings in
his new book, The Architecture
of LM. Kadri.

In telling the story of Kadri,
Mehta also hopes to tell the story
of the city's complex negotiation
with space, change, and beauty.
“Bombay hasn't vet found its
rightful place in the narrative of
modern Indian architecture”
says Mehta, “Bombay is, unfortu-
nately, seen primarily as a com-
mercial centre, unlike Delhi,
where the big cultural institu-
tions and public buildings were
set up immediately
after Independence.”

The book was a
project that was
commissioned by If-
tikhar M Kadri, the
founder, partner, and
principal architect of
IME Architecrs, who
began his practice in
Mumbai in the 1950s.
“When I was invited
to review Kadri's work says
Mehta, “I was told that I could
play with the material for two
months, After that, if 1 felt
charged enough to write about it,
I could take it on or drop it. The
guestions T had were never
‘points of anxiety, They became
opportunities for rich
conversation.”

“Kaiwan has worked meticu-
lously,” says Kadri, “He has gone
through my archives, and looked
at each and every drawing. He
went all over India to see the
buildings I have designed.”

While the book does refer to
Kadri’s projects in Delhi, Goa,
Bengaluru, Bhopal, Hong Kong,
Malaysia, Tajikistan, and the
Middle East, Mehta guite firmly
places Kadri in the shoes of ‘a
Bombay architect’. The architect
has designed apartment com-

~ plexes, office towers as well as

recreational spaces. However, his
most identifiable imprint on
Bombay is perhaps the pineap-
ple-shaped Nehru Centre build-
ing, 2 source of delightful sur-
prise in a city dotted with
skyscrapers on one hand and
slums on the other.

Architect Rahul Mehrotra,
whao recently co-curated an exhi-
bition with Mehta and, Ranjit
Hoskote, titled “The State of Ar-
chitecture: Practices and Proc-
esses in India), at the city’s Na-
tional Gallery of Modern Ari,
says, “Kadri's career runs parallel
to Mumbai, developing in the late
1950s and through to the 70s and
80s; a period when apartment liv-
ing was proliferating through the
city. Kadricombined pragmatism
with luxury in his projects, and
invented a range of apartment
types for the city. Prominent
among these for me are the Jivan
and Manek towers and Swapna-
lok, the luxurious stepped ter-
raced apartments which blur the
difference berween bungalow
and apartment living.”

Delhi-based  photographer
Ram Rahman, son of architect
Habib Rahman (a contemporary
of Kadri’s), says, “One would be
critical of Kadri's work as an ar-
chitect if one looked at it through
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Kaiwan Mehta (left) tells the story of Bombay's corplex negotiation with space, change, and beauty in his
new book, The Architecture of .M. Kadri, a project commissioned by Iftikhar M Kadri (centre), the founder,
partner, and principal architect of IMK Architects. — PHOTD: SPECIAL ARRANGEMENT

Kadri combines pragmatism with luxury in his projects.

— PHOTO: SPECIAL ARRANGEMENT

the lens of the kind of modernist
work that was happening in Del-
hi and Chandigarh after Inde-
pendence. However, it is impor-
tant to understand that Kadri's
workis closely linked to the city's
culture and ethos. Kadri's use of
Muslim cultural tropes such as
arches and jaalis is also a unique

kind of stylistic exploration. Not
every architect should be expect-
ed to engage with hardcore Bau-
haus modernism.”

The book discusses how Ka-
dri's education as an engineer
gave him “a solid foundation in
the art of construction”, and “en-
viable confidence in engaging

with structure and materiality”
Mehta talks about Kadri's ‘Ekla-
vya-Dronacharya moment' as a
student at the Jamia Millia Isla-
mia in Delhi when Karl Malte von
Heinz, the Austrian-German ar-
chitect, was designing the uni-
versity buildings. “Kadri was en-
chanted with the way Heinz was
carrying out his tasks at the con-
stiuction site, Kadii  followed
Heinz at work, observing his
work and actions.”

‘The two kept in touch later
when Kadri went to Pune for his
engineering degree and Heinz
advised the young man to travel
widely to broaden his horizons.
Taking his advice, Kadri travelled
across Europe to see the archi-
tectural styles emerging there.

On his return to India, Kadri
was offered a job by Phirozshah
Dubash, an influential business-
man who ran the construction
company, Anderson and Dawn,
Kadri was offered a job as an en-
gineer to gather some experience
before setting up his own archi-
tectural practice.

“The company had acquired,”
writes Mehta, “a plot of land at
Nepean Sea Road to build an
apartment building. As the com-
pany and Kadri were both unhap-
py with the proposed design, Ka-
dri offered to design the building
himself.” The building was called
Brighton, and the design includ-
ed terrace gardens as well as a
swimming pool.

Kadri decided to stay back in
Mumbai, and he has lived here
ever since. “I have stayed here for
almost 60 years," says Kadri, "I
am 86 now. 1 wish I was 40 in-
stead. T could have done a lot
more work. I haven't done

enough.”

Rajesh Vora's photographs illu-
minate the finer architectural
details in TM Kadri's work.

“The fact that I had to photo-
graph projects of IM Kadri built
as early as 1959 and spanning
over 50 years was a not-to-miss
opportunity for any photogra-
pher but it was equally challeng-
ing. The three of us — architect,
writer and photographer
were of different age groups, al-

Picture perfect
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most 20-25 years apart. When it
came to selecting photographs,
there would be obvious person-
al choices, and to maintain vi-
sual uniformity would be a con-
stant challenge.

These buildings were built to
last. They are still making their
proud presence felt in the con-
temporary surroundings, [ am
sure, in those times, there were
rules and by-laws governing the

built space. But still, one can
find the luxury of the use of
spaceand, at the same time, con-
sideration of the most minute
detail in all its aspects. Above
all, there was no greed seen in
these buildings but only monu-
mental work standing tall.”

The Architecture of I. M. Ka-
dri launches at Nehru Cen-
tre, Worli, Time: 6.30 pm
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